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The Vancouver Schoo l o f A r t has been a 
centre for educat ion in art and design for 
over f if ty years. This year the school is 
entering a new phase and wi l l become a 
provincial insti tute. This book gives a glimpse 
into the past and present. 
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F I R S T Y E A R -
F O U N D A T I O N S T U D I E S C O U R S E 
For each student, this first year will be comprised 
of seven studio workshops with seven different 
instructors. The workshops make up, according to 
the faculty involved, different versions of a series of 
themes crucial to the beginning artist and designer. 
This investigative year is intended to lead the student 
to an understanding of the realities and challenges of 
a genuine commitment to the arts. 
The Resource Workshop is a weekly event exposing 
students, firsthand, to creative experts and their work 
from all disciplines in the arts and from many places 
across the world (see print-out entitled Resource 
Workshop 7 6 / 7 7 ) . 
S E C O N D Y E A R 
In the Second Year, students are required to take a 
minimum of two courses per semester, spending two 
to three days in each. Optional one-day courses of 
Art History, Drawing and Resource Programmes are 
also available. Course changes are permitted in the 
second term. 
A list of specific courses and instructors will be 
available during the Registration Week September 
6 to 9th. 
T H I R D A N D F O U R T H Y E A R 
Third and Fourth year students have the option of 
continuing in the same type of programme as the 
second year and specializing further. Students are 
expected to consult with faculty advisors during 
registration week September 6th to 9th. 
The school at present has over four hundred students 
and thirty instructors. There is an active Student 
Council, and internal policy and procedure matters 
are administered by an Advisory Council associated 
with the Provincial Ministry of Education. 
Any further information, and specific questions, may 
be obtained by writing to: 
The Vancouver School of Art 
249 Dunsmuir Street 
Vancouver, B.C. 
V6X 1X2 
S T U D E N T SOCIETY 
Each year the Student Society is elected from the 
student body at the beginning of October. The 
Student Society provides a direct channel for student 
voice and vote in the programmes and processes of 
the school. 
Offices include: President, Vice President, Secretary, 
Treasurer and representatives from the various depart-
ments. 
In addition to social and school functions the Society 
administers the Helen Pitt Gallery (student gallery) 
for exhibitions and is the focal point for student 
involvement, participation and action. 
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The Vancouver School of Art consists of three main 
buildings located in the centre of the city. The Gastown 
location, 21 Water Street, serves as the centre for First 
Year Foundation, Art History and Resource Workshops, 
also Painting and Drawing (all years). The 190 Smithe 
Street location houses media, communication, design 
research, and graphic design. The 249 Dunsmuir location 
serves as the central office, and contains the Art Library, 
offices, shop-tool rooms, ceramics, sculpture, photog-
raphy, printmaking, and meeting rooms. Many times 
classes are scheduled in meeting places throughout the 
city according to individual instructors. Bus excursions 
and visits to various art galleries, exhibitions and art 
events occur throughout the year. 
The Helen Pitt Gallery, 163 West Pender Street, provides 
space for students and artists associated with the Art 
School. The gallery's hours are 10:00 a.m. to 5:00 p.m. 
except Sunday and Monday. 
Nearby are the Vancouver Art Gallery, Queen Elizabeth 
Theatre, C.B.C. studios and the city centre. 
Classes—spaces and facilities may change in the course 
of the year, since the Art School is now in the process 




May 15th Final date for receiving applications 
for admissions for regular day session 
Aug. 31st 1st year Foundation Registration 
Sept. 1st 2nd year Registration 
Sept. 2nd 3rd and 4th year Registration 
Sept. 5th Labour Day (holiday) 
Sept. 6th Classes begin (all years) 
Oct. 10th Thanksgiving Day (holiday) 
Nov. 11th Remembrance Day (holiday) 
Dec. 19-23rd Presentations, critiques and grading 
for all years 
Dec. 23rd Holiday Break 
1978 
Jan. 9th Classes begin (all years) 
Mar. 24th Good Friday (holiday) 
Mar. 27th Easter Monday (holiday) 
Apr. 15th Deadline for Graduation Critique 
Apr. 28th Last day of Second Semester 
(All final grades due) 
May 1st-14th Graduate Exhibition open 
May 14th Awards and Graduation Ceremony 
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R O B I N M A Y O R 
Art is a selective method of restructuring and presenting 
behaviour in a phenomenological manner. An Art School 
therefore must be a place where the excitement of 
dealing with such a vast topic is instilled, where some of 
the tools for dealing with it are available and where the 
possibility of dealing with it is always in the air. As such 
it has the potential to be more alive and more challeng-
ing than any other education that I can conceive of. 
In a way an intimidating goal, but one that I believe we 
must seek to attain. 
T O M H U D S O N 
Dean 
Born Durham, England. Student at Durham and London 
Universities. Has worked as an artist/educator inter-
nationally in Europe, Turkey, North and South America 
etc. Believes that everyone is much more creative than 
education has so far demonstrated. Also believes that we 
don't have to be stylistic parasites and that everyone can 
invent their own visual and plastic language. Works in a 
range from performance to the making and assemblage 
of objects in plastics, metals and natural materials. 
N I N I B A 1 R D , D i rec to r of Out reach Programme 
Nini Baird came to the Vancouver School of Art this 
year after 11 years at Simon Fraser University, where 
she was Director of the Centre for Communications 
and the Arts and, more recently, Director of Public 
Programming for the new Centre for the Arts. 
She brings to the School of Art many contacts in the 
arts throughout Canada. She is on her second term as a 
member of the Canada Council from B.C., a member of 
the newly established Council Committee on the Arts 
for the City of Vancouver, a member of the Board of 
Governors of the Canadian Conference of the Arts and 
others. She was a member of the Canadian delegation 
to the Unesco General Conference in Kenya last fall 
and continues as a member of the Canadian Unesco 
Commission concerned with cultural matters. She is the 
author of several works on the arts, including her study 
on the economic impact of the arts on Vancouver. 
She will bring her knowledge of and interest in com-
munity arts development throughout B.C. to her new 
position developing outreach programmes in the visual 
arts for the Vancouver School of Art. 
T O M K O W A L L 
Director of Student Services 




Chicago, I l l inois 
E l m w o o d Park, I l l inois 
Powers Lake , Wisconsin 
River Forest, I l l inois 
T w i n Lakes, Wisconsin 
Palo A l t o , Ca l i fo rn ia 
Los A l t os Hi l ls , Ca l i fo rn ia 
Washington Island, Wisconsin 
Newton Fal ls, Massachusetts 
Westborough, Massachusetts 
Lake Forest , I l l inois 
Deer f ie ld , I l l inois 
Des Moines, Iowa 
Ni les, I l l inois 
Men lo Park , Ca l i fo rn ia 
Cambr idge, Massachusetts 
. Palo A l t o , Ca l i fo rn ia 
Bur l ingame, Ca l i fo rn ia 
Wellesley Hi l ls , Massachusetts 
L i t t le C o m p t o n , Rhode Island 
Vancouver 
Nor th Vancouver 
Bowen Island 
K i ts i lano 
Stanford, B.A. Brandeis, 
philosophy and psychology of Perception 
B.W. L O N G , 
Financial Administrator 
Born, London, England. Studied Chemistry and Manage-
ment Studies in U.K. Worked as Production Chemist 
before immigrating to Canada. Practiced accounting in 
Canada (R.I.A.) and have completed S.F.U.'s M.B.A. 
programme (thesis being typed!). Interests include 
literature and symphonic music (Mahler and Nielson 
especially). Whilst training to be a chemist, worked on 
oil and water colour formulations. Also have worked 
extensively with plastics and precious metals (gold, silver 
and platinum) and am a Certified Assayer of British 
Columbia. Is anybody interested in the commercial art 
application of precious metals? 
FACULTY 
T E D B A K E R 
Bachelor of Architecture, McGill University 
Exhibition Design, Canadian Government 
Good Design promotion & exhibition design, British 
Council of Industrial Design 
Free-lance graphic design and cartooning, London, 
England 
Point-of-sale, display and advertising design, English 
Advertising Agency 
Perambulating caricaturist, Gibraltar 
Display design and installation, Canadian Government 
pavilion, Brussels World Fair 
Art Direction — Advertising Agency, Vancouver on local 
and national accounts. Political parties, liquor, paper 
and forest product accounts. The Canadian Postal 
Service 
Freelance graphic design — packaging, dairy products 
advertising, illustration and cartooning 
Instruction — Vancouver School of Art 
MICHAEL. B A N W E L L 
Before I came to the Art School I knew everything— 
after graduating here and teaching here I am beginning 
to pay attention to the people around me as they 
grow and realise I know very little about anything 
and everything is always changing—invention, again, 
is a possibility. 
My special interests are in structure in physical reality-
relationships between natural structure and man made 
structure. 
My technical skills are increasing in the areas of Plastics 
Fabrication, Plastics Casting, Cabinet Making, and Wood 
Construction. I am also attempting to learn zen and the 
art of ancient Volvo maintenance. 
G A R Y BOWDEN 
I enjoy being involved with people who are exploring 
and developing their perceptions through the visual arts. 
It is a level of exchange that is basically human. 
Printmaking is an exciting medium in context of which 
the artist can develop an understanding of the nature of 
materials, process, and the inherent discipline that Art 
Forms require. I am concerned with the attitudes of 
people working in the Graphic Medium and an extension 
of these attitudes to their aesthetic development as 
Artists. 
B R U C E B O Y D 
I have had a life long fascination with nature—particu-
larly with the sea, the sky and the beaches. When I paint, 
I no longer work directly from nature, but more from 
my experience. This brings about a greater balance 
between past, present and future and the work becomes 
both a rediscovery and a discovery of my thoughts and 
feelings. 
J I M B R E U K E L M A N 
I work with both familiar and unfamiliar things in my 
photography. However, my preference is for subjects 
that I have an understanding of and feel close to—people 
that I know, my likes and dislikes, my fantasies, my 
favourite places. It is with these subjects that I think I 
can say something truthful with feeling. 
I believe in learning the craft of photography well 
enough so that it doesn't get in the way of my ideas. 
For me ideas are more important than the technical 
and aesthetic traditions of photography. I will bend any 
rule to express a thought. I like to keep my technique 
simple. I only seek new techniques when the old ones 
fail to serve me. 
SAM C A R T E R 
Two thoughts remain from my studies in Art and 
Design: 
"Good enough is not enough" 
and 
"Strike the word 'they' from your vocabulary" 
Exchanging experiences in art, design and science landed 
me in Canada, after studies in California. Exhibition 
design, gallery events, shows, and urban art projects 
continued during my studies at the University of 
Toronto, Department of Landscape Architecture. The 
following words best sum up my experiences of art and 
design: Gardens, colour, numbers, geometry. Science 
Centre, images, United Nations, travel, opera, move-
ment, drawing, networks, museums, planning, video, 
processes, systems, letters, communication, world's 
fairs, Disneyland, daffodils, cedar, rhododendrons, food, 
being, and liberty. 
S T E P H E N C L A R K 
"(The) impulse to go further'is an ancient thing in 
the world. Heraclitus the obscure, who deposited his 
thoughts in the temple of Diana . . . said "One cannot 
pass twice through the same stream." Heraclitus the 
obscure had a disciple who did not stop with that, he 
went further and added, "One cannot do it even once." 
Poor Heraclitus, to have such a disciple! By this amend-
ment the thesis of Heraclitus was so improved that 
it became an Eleatic thesis which denies movement, 
and that disciple desired only to be a disciple of 
Herac l i tus . . . " K I E R K E G A A R D 
G E R H A R D C L A S S 
For some years I have intensively concentrated on the 
human figure until I discovered that the human figure 
is not the absolute and only base of measure for correct 
proportions of sculpture. 
The human form has proportions of its own. 
Geometric forms have proportions of their own but are 
scientifically exact. 
C L I V E COPE 
Over thirty years experience in the advertising agency 
field in Vancouver and Toronto. Part of this time spent 
as Designer/Illustrator, part as Art Director. Twenty 
years as a freelance. Mainly self taught. Began teaching 
Graphic Design at V.S.A. in 1965. Freelancing since 
then. 
R O N E C K E R T 
My energy in Art is directed in Printmaking, watercolor 
and at present in a discovering of photography. 
With my drawing and watercolors, my main interest is 
to find new form relationships that I can later use in my 
prints. Making watercolors also gives me the opportunity 
to get outdoors and be in an unstructured location 
removing much of the control which the studio exerts. 
Another aspect of doing watercolors which is important 
to me is enjoying the opportunity of working directly 
and spontaneously. Most of the form that I work with is 
related to the landscape. 
In printmaking the media that I use the most are silk-
screen, etching and woodblock. I enjoy the making of 
multi-media images and the combining of unusual tech-
niques into one print. It is important to me to bring the 
various techniques of printmaking into one relationship 
rather than keeping them as separate entities. 
I choose printmaking, because it offers me the widest 
available variety within the two dimensional format to 
express my ideas. I also choose printmaking because it 
adapts easily to the introspective process that occurs 
within me while I am formulating my ideas. 
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BOB E V E R M O N 
I am dead because I lack desire; 
I lack desire because I think I possess; 
I think I possess because I do not try to give. 
In trying to give, you see that you have nothing; 
Seeing you have nothing, you try to give of yourself; 
Trying to give of yourself, you see that you are nothing; 
Seeing you are nothing, you desire to become; 
In desiring to become, you begin to live. 
Vera Dauma! 
H U G H F O U L D S 
Animation, 
I like dogs, cats and horses. My only fault is that I am 
too kind. Students will find me co-operative and helpful 
at all times. Hard workers are my favourites. 
J A C K K. H A R M A N , R.C.A. 
Studied: Vancouver School of Art—2 years; Slade and 
Hammersmith Schools of Art—London, England. 
Awards: U.B.C. Purchase prize 1960; Canada Council 
Fellowship 1962; Recipient Canda Council 1967. 
Exhibitions: Vancouver Art Gallery— One-Man Show, 
1962; Dorothy Cameron Gallery—Toronto—One-Man 
Show, 1964; Most major shows across Canada and 
Washington. 
Commissions include: 15' high Fountain for Thea 
Koerner Bldg. U.B.C. —Corpus Christi Church, Vancou-
ver, B.C. —Bronze sculpture for Ryerson United —Crippled 
Children's Hospital, Atlanta, Georgia —Fountain for 
Lothian Mews, Toronto, Ontario —Family Group, cast 
bronze, 12' high, Pacific Press — Figures, cast bronze, 
9' high of Bannister & Landy, commemorating Miracle 
Mile — "Mother & Chi ld," 5' cast bronze for Queens 
Park, Legislative Buildings, Toronto, Ontario —"Family 
Group," 4' cast bronze for Victoria Museum & Archives 
—Portrait commissions: Compass design, cast bronze, 
4' , Edmonton, Albert —8' Bronze Sculpture for B.C. 
Turf Bldg., Vancouver —Large portrait bust of Dr. 
Norman McKenzie, U.B.C. 
Memberships include: Royal Canadian Academy of 
the Arts; Past President of North West Institute of 
Sculpture; B.C. Sculptors Society. 
S T E V E HARRISON 
Design Research is an approach to "Industrial Design" 
that requires the student work from an understanding of 
the local environment, its resources and needs. Basic 
skill training is emphasized for the first two years 
followed by two years of specialization in co-operation 
with industry and other community resources. Instruc-
tion is presented in both informational lectures and 
individual student research tutorials. 
At present there are few established outlets for local 
designers, but with our abundance of natural resources 
and energy there is a potential for the creative student 
to initiate a unique design identity for this Province. 
S U S A N H I L L M A N 
My work is always a focusing process and an evaluation 
of a creative act. It is a progression, usually, but not 
necessarily, characterized by demonstration pieces 
which are both part of the progression and, at the same 
time, entities in themselves. 
I am interested in speculating on the outcome of artistic, 
futuristic and philosophical propositions using as tools 
both a visual and a verbal language. This role of a visual 
orator often leads me into areas of extreme abstraction 
and absurdity best described by visual analogy and 
metaphor but where defining limits are absent. It is 
crucial to my creativity that I pursue this freedom. 
T A M I R V I N G 
1933-Born, Bilbao, Spain 
1952-56-Edinburgh University, Edinburgh, Scotland 
1963- 64—Winnipeg School of Art, Winnipeg, Manitoba 
1964— Haystack Mountain School of Art, Deer Isle, 
Maine, U.S.A. 
1964- 65—Vancouver School of Art, Vancouver, B.C. 
Work History; 
1957-64-Chemist, Shell Canada Ltd. 
1965- 73-Production Potter 
1973-Present-Part-Time Instructor, V.S.A. 
I seek to create expressive forms through the device of 
wheel thrown functional pots, past traditions serving as 
a springboard for inspiration. 
As a teacher I encourage students to assume the respon-
sibility of choosing their own areas of interest and 
having done so to explore these in depth. 
DON JARVIS 
I was born in Vancouver in 1923. My teachers were B.C 
Binning, Jack Shadboit and briefly, Hans Hofmann. I 
have been painting for some thirty years, and teaching 
almost as long. My idea about painting is that it is a 
sharing of experience. I am strongly affected by nature; 
by the forest, the sea, the changing seasons. I find I can 
make my experience visible, in painting, and I want to 
help others do likewise, in their own way. 
WILLIAM KOOCHIN 
Born in Brilliant, British Columbia 1927. Studied at the 
Vancouver School of Art, travelled and studied in 
Europe. One-man shows include: Agnes LeFort Gallery, 
Montreal; Gallery of Contemporary Art, Toronto; 
Vancouver Art Gallery; Greater Victoria Art Gallery; 
New Design Gallery, Vancouver. 
Commissions include: Brussels World Fair; Redemptorist 
College, Edmonton; Vancouver International Festival; 
Vancouver Maritime Festival; Pacific Press Building. 
Taught sculpture at the University of B.C., Summer 
Session 1962 and Evening Classes. Participated in 
Toronto International Sculpture Symposium 1967. 
On Sabbatical from Vancouver School of Art 1973/74. 
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L A R R Y K R I S T M A N S O N 
S P A C E T I M E L I G H T V I S I O N E Y E R E T E N T I O N H A R M O N Y 
E M P A T H Y T E X T U R E S O U N D P A N Z O O M T I L T T A K E S H O T 
S E Q U E N C E E D I T C U T C U W S M C U C U F R A M E C O L O R T O N E 
E D G E C O N T O U R , D A R K L I G H T F E E L T O U C H R H Y T H M 
A N G L E P A U S E S I L E N C E M O O D S O A R F L Y D E P T H F O C U S 
T R U C K D O L L Y H O L D F R E E Z E S U D E W A R M C O O L Y O U 
M E T H E M W S W H A T W H Y W H E N W H E R E E V E R Y B O D Y . 
IAN MclNTOSH 
Graduated from the V.S.A. in 1953 and from U.B.C. 
(B.A.) in 1956. I exhibited as a Printmaker until a few 
years back when I started making toys. I am now con-
templating returning to printmaking. At present I teach 
in the areas of Drawing and Relief Printmaking. 
I think printed introductions like these should be taken 
with caution. The Art School functions mainly on a one 
person to one person relationship. This requires com-
munication right from the start and that means two 
people or more exchanging information, ideas and 
reactions—not one person dictating facts or ideas. 
D A V I D M A Y R S 
My Art represents my world. 
My world is my truth. 
R O B E R T MICHENER 
I believe that education in art is more about the growth 
of understanding and awareness, than it is about the 
development of skills and the acquisition of techniques. 
No amount of skill or know-how can compensate for 
a failure of idea or imagination. Conversely, artists 
throughout history have demonstrated that creative 
insights will give birth to their own means of execution. 
S A L L Y M ICHENER 
In working and playing with clay, I hope to discover 
or realize for myself a sense of now in relationships 
of forms, and make sense of all this energy in 
solidness. 
In teaching, I hope to share with other people my 
excitement and my love for these explorations, and my 
sense of commitment to the values in life which these 
actions, visual ideas, or concretions may represent. 
. . . "whose only happiness is to transcend himself, 
whose every agony is to grow."—e.e. Cummings 
A R T H U R P E R R Y 
— born 1948 in Ottawa, Ontario 
— 1972 received a B.A. (with distinction) in Art History 
from Carleton University 
— 1975-76 University of British Columbia fellowship 
— work experience has included lecturer at the National 
Gallery of Canada, 1972-73; teaching assistant at 
U.B.C, 1975-76; art critic for the Vancouver Province 
since 1974 
— articles and reviews published in artscanada, Vie des 
Arts, Artweek, Artmagazine, Studio International 
and Vanguard. 
F R I E D R I C H P E T E R 
Born 1933, Germany. 
Graphic design apprenticeship. 
1950-57 Studies and post-graduate work at the 
Hochscule fuer Bildende Kuenste Berlin (graphic design, 
lettering, painting). 
Came to Canada in 1957. 
Worked as designer. 
Freelances in graphic design. 
Interested in the graphic image. 
Involved in type face design. Work published inter-
nationally. 
Taught in various departments of V .S.A. 
(Design, Graphics, Foundation and Graphic Design) 
Married. Three children. 
RCA member, 1974. 
N I N A R A G I N S K Y 
I am not a photographer. 
I am not interested in photography. 
I use a camera as an excuse to share certain experiences 
with people that I am moved by. 
Sometimes I am utterly wild about taking pictures—a 
sort of altered state of consciousness and everything is 
filled with a beauty that is inexplicable. Sometimes 
I don't take any pictures and just watch how the leaves 
grow on the trees or how they come into blossom or 
how they are blown away by a wind. 
Sometimes I wish I could take pictures but I cannot. 
Sometimes I wish I could take everybody's picture. 
Something about a feeling of joy and exaltation. 
Something about suffering and lamentation. 
G E O F F R E E S 
I like the physicist Edward Teller's remark "I'm proud 
of having some idle curiosity." And film director 
Visconti saying "a copy of reality is never art; art is the 
re-invention of reality." Picasso saying "art is not the 
application of a standard of beauty but what the instinct 
and brain can conceive beyond any standard." David 
Milne saying "feeling is the engine that drives art." And 
I like baking bread, making sculpture in wood and pies. 
RICK ROSS 
Interview with the Pilot, Plotz, out at Lunch 
R.R. "How do you see it, Plotz?" 
P.P. "Well —Let's see—Hmmm—well, once yer in the 
cockpit an' ya lose visual contact with the ground ya 
gotta trust yer instruments ya see—not yer senses . . ." 
R.R. "I see, but what has that got to do with Ar t?" 
P.P. " . . . So ease over onna stick an glue yer eyes to 
the turn and bank indicator . . . " 
R.R. "Yes, but what about Ar t?" 
P.P. " . . . Then glance over to the artificial horizon an 
keep the bugger dead on . . ." 
R.R. "Art ! , Plotz, what about Ar t ! " 
P.P. "Then! slowly, nose her down. Watch the airspeed 
indicator . . . 120, 125, 130. Yer spine starts to tingle 
. . . a stupid grin on yer mug . . . Wow!! IT . . ." 
R.R. "Art PLOTZ! ! A R T ! ! " 
P.P. " . . . starts to get to ya!—ya know?—that ol prop 
slicin' off hunks of air—altimeter spinnin' anti-clockwise! 
—Airspeed 150-155—Down the bloody spout!! Yahoo!! 
Ya know? How come I'm gettin' all these sensations 
from a buncha dumb instruments?!" . . . 
R.R. ••ART! ART! PLOTZ!! AR . ." 
P.P. "Art? . . . Art who?" 
S Y L V I A S C O T T 
Years ago, I escaped from the agony of a half finished 
drawing into a book. On the page that I opened were 
word fragments from a Paul Klee lecture; his comparison 
of tree energy and creature energy. "From the roots the 
sap rises up into the artist, flows through him and his 
eyes. He is the trunk of the tree. Seized and moved by 
the force of the current, he directs his vision into his 
works. Visible on all sides, the crown of the tree unfolds 
in space and time." With this image in mind, I had my 
first glimpse as to how an artist might become a medium 
or channel for the transformative processes of nature 
and the drawing was quickly finished. In the course of 
time, this energy image has become fire [burning, releas-
ing the old tree], air [from the fire] , sea, sand and 
seed. 
Welcome to Ent City. 
R O N S T O N I E R 
I was brought into a world of very stiff orange popsicles 
and cold damp doughnuts itching for lukewarm relation-
ships. Since then I have been searching for an under-
standing of existence superior to that offered by a 
life grounded upon intellect and will; built on the 
foundations of conditioned reflex; a brain consumed 
by guilt, obsessed by negation and in constant terror 
or punishment. 
Photography is outside inside. 
Painting is inside outside. Only delusion or arrogance 
would account for anyone thinking theyjiave free 
choice. 
Whenever we enter time we are subject to all there 
is at that time. In our time we face the breakdown of 
intellect and will—replaced by open ended symbolic 
comprehensive unconscious generalizations. 
I now divide my research between photography, the 
magical moment when glimpses of archetypal timeless 
reality merges with the stuff of now; a smile, a corny 
horse in a sugar tree, or a peppermint green car tooling 
down the highway like St. George and the dragon: 
then painting where the flat faced peripheral vision 
of timeless universe meets and merges with the busy 
complex hub bub of pointed instant non time where it 
is just as important to walk upright and breath deeply 
as it is for a painting to hum and glow. 
To live in the present is to include the future with 
the past. 
To live in the future is to loose the present and end up 
in the past. 
I A N W A L L A C E 
M.A. Art History-1967 
Instructor of Art History-U.B.C. (1967-7); Vancouver 
School of art (1972-present) 
My approach to Art History combines academic scholar-
ship and experimental investigations and I attempt to 
adapt the material to satisfy the needs of students. 
Teaching is a learning experience for me and I think of 
the Art History Sessions as a "conceptual laboratory" 
for creating contemporary art. 
B A R B A R A D e M O T T 
Barbara DeMott is currently enrolled at Columbia 
University in New York City and is completing her 
dissertation on the Animal Masks of the Dogon, an 
African tribe in Mali. She has travelled widely in Africa 
and also in Latin America and India on various research 
projects. Her main interests are in ritual arts and textile 
design. 
PATRICIA K N O X 
Learnt about the movies in the cinema — I waded 
through Humphrey Bogart, Roy Rogers, Jane Powell, 
Mario Lanza, John Ford — and later — Luis Bunuel, 
Bresson, Tati, Sid Ceaser, Woody Allen, Eisenstein, 
Griffith, Renoir, Lang, Godard, Carne, Vigo and Mickey 
Mouse. 
I worked on documentary films both in America and 
England, and my current interests are in the cinema 
of the 3rd world. 
PROGRAMME 
ASSISTANTS 
D A V I D CHISHOLM 
I am a Studio Assistant. I have in the past 17 years 
worked as a student, Janitor, Lawn Mower Mechanic, 
Sign Painter, Chokerman, Whistlepunk, Chaser, Radar 
Technician, Television Technician, DEW Line Radician 
Radio Communications Field Engineer, Antenna 
Engineering Technician, Purchasing Agent, Nuclear 
Accelerator Technician, Design Draughtsman and 
finally a 9 month stretch as a collector of UIC and a 
participant in a Gestalt Therapy Grpup. It was only 
logical that I wind up at Art School. 
I have been a Designer since the time I drew B-29's on 
the covers of my Grade 4 Arthithmetic books. I am 
still learning, drawing and scribbling. I get a tremen-
dous feeling of satisfaction being part of the process 
of creation; crystallizing the idea in my mind, then 
flowing it out through my hands into a physical 
object. 
I still find the most difficult problem to overcome 
is my own inertia, mainly a fear of succeeding, I 
suspect. 
I am a tool user, that is, I use tools as an absolutely 
essential link between the creative thought process and 
the final finished piece. I believe it is as important to 
use tools effectively as it is to think creatively. 
W I L L I A M H . C U P I T 
There is such an incredible amount of verbosity con-
nected with the photographic medium—probably I 
think more than is necessary. The approach I have 
towards my own work is strictly visual. I enjoy seeing, 
and I enjoy working with photography as my base for 
imagery and then combining various techniques includ-
ing oil paints, acrylics, collage, drawings, etc. etc. 
Really the combinations of different mediums are 
endless. Over the past 5 years I have exhibited exten-
sively in Canada both on the East and West coasts, and 
have done this in a strictly fine art manner. Working in 
an Art School environment is very stimulating and 
during my 4 years of being on staff we have managed to 
set up an efficient, fine-art oriented photography depart-
ment. I feel the work V.S.A. photography graduates 
produce here can stand with the best anywhere. 
m 
HEINZ K L A S S E N 
Common almost banal objects, surroundings are especi-
ally interesting to me. Sometimes the common may be 
seen as singularly beautiful. My sculpture represents that 
moment isolated in time. Sculpture transforms these 
moments from the transitory into the timeless. Allowing 
me to refer back to a captured experience time and time 
again . . . 
R I C K R O B I N S O N 
Fine Arts, U.B.C. 
Graduate painting and sculpture, V.S.A. 
Program Assistant since 1974. 
My main concern is establishing a working relationship 
with students, to pass on knowledge of materials and 
equipment and the application, adaptation, or improvisa-
tion of tools and supplies utilized in the fabrication of 
art projects, In so doing I hope to assist in the creative 
process with emphasis on my particular way of dealing 
with perception, imagination and experience. We should 
not think the artistic process is self-contained, mysteri-
ously inspired from above or unrelated to what people 
do otherwise, it appears as an outgrowth of a common 
activity of all the senses in everyday life. In responding 
to ordinary as well as to imaginary ones we add to the 
raw materials from which we create. For anyone con-
cerned with expression by visual means distinctions are 
important and to see becomes to choose. In so doing we 
begin to cultivate our taste. 
I see my role as that of a catalyst, to make students 
aware that their aesthetic growth is organic, with no 
standards, but not without meaning. What is important 
is to liberate the potentialities of one's senses in order to 
nourish flowing creative impulses so necessary to furnish 
our emotional needs. 
D O U G L A S J . WEIR 
Technical Assistant. 
The Vancouver School of Art has 5 technical assistants 
who work a 371/2 hr. week at the Vancouver School of 
Art. Briefly my role of a technical assistant is to assist 
any student with his or her work. This means researching 
materials, equipment, fabrication, etc. as may be applied 
to the project. Primarily I spend most of my time in the 
Workshop of the 3D Department, however, I may be 
called into any department of the school. A background 
of vast experience allows me to draw on my knowledge 
to design and manufacture a wide variety of equipment. 
My individual pursuits away from the school are flying, 
horses, design and making jewelery and photography. 

L I S E L O T T E B O E N D E R 
Born many years ago in Gera, Germany (pre-second 
world war). Attended the University of Jema for two 
years (arts & sciences). Forced to withdraw (war) and 
took up Business Training. Moved to Berlin where I met 
my husband, a Dutchman from Amsterdam, Holland. 
We lived in Amsterdam during the war and in 1952, 
started our journey to Canada and landed in Saskatoon, 
Saskatchewan. During the struggle to start all over again, 
I worked in all kinds of odd jobs; packing candy, as 
Dental Assistant, and later in Business Offices. Finally, 
in 1958, was accepted in the Univeristy of Saskatchewan 
—Saskatoon —Library in the Acquisitions and Cataloging 
Department. Here my training as a Librarian started, and 
ever since, I am involved with books, periodicals and 
students. In 1968, we made the move to Vancouver. 
Started to work in the Library of the former Vancouver 
City College (King Edward Centre) and in 1970, 
accepted a challenge to manage the V.S.A. Library, 
and still is a challenge to see the Library grow and 
expand with the rest of the Art School, hopefully. 
I love all kinds of art including music, books, design, 
interior decorating, travel as well as sports (tennis). 
Travelled throughout Europe, Canada and the United 
States. Regrets? Yes. I do regret missing out on all the 
opportunities, possibilities and help students of today 
are able to receive towards education, particularly in 
the field of arts. This is in a "nutshell". 
D E A N N A G I L E S 
Accounting Receptionist. 
I came to the Vancouver School of Art in September 
1976. I am not really involved in the various arts that 
are taught here, however I do enjoy the theatre. I also 
enjoy skiing (water and snow), swimming, plants and 
pets. I love to travel and grab the opportunity whenever 
I can. My interests are so varied that I am not involved 
in half the things that I'd like to be. 
C A T H Y J O H N S O N 
Born and raised in Vancouver, graduated from Gladstone 
Senior Secondary School and after a two months bus 
tour worked for two years at a Trust Company. Met and 
married Ray in 1958 and retired from the business world 
to raise our family which consists of two boys and two 
girls. After they were all attending school I started 
working part time for Vancouver School of Art. 
We are a "Hockey Nut" family and spend our winters 
and part of our summers travelling from rink to rink to 
watch the men in our family playing and also attend the 
Canuck games. As the family takes up most of my time 
I have few other interests but we enjoy the outdoors and 
spend our summers camping and travelling around B.C. 
and the rest of Canada. 
V E R A T R A F F 
Vancouver born many several years ago and has always 
worked in the (your choice of adjective) atmosphere of 
universities, colleges, libraries, etc. except for 2 separate 
and brief stints in a plastic fibre-casting boat factory and 
a small photofinishing plant. Has travelled a bit around 
some parts of North America via tent, car and with Vi 
siamese-tabby cat, been unemployed, on welfare and 
taken various interest courses. Anyways since March 1969 
has been a part of V.S.A. Office staff and will most 
likely retire eventually as grannie Vera. As for ART— 
"An interest or love of all art forms—visual, movement, 
sound, written, etc. and those art forms broken into 
many various categories. It is communication of 
another's feeling and the reaction I get from what is 
offered. The reaction or feeling can be anything— 
surprise, beauty, shocking, revealing, spirit/soul, intel-
lectual, etc. Guess you get the drift that reaction is 
important to me as a viewer, watcher, listener of any and 
all art forms. My reaction may not see or hear the tech-
nique involved but the presentation should get some 
feeling reaction from me." 
C. S H A B A T O W S K Y 
What can I say? Everyone's probably said it already, 
anyway. Sure—I've been here since 1970, so of course 
I've seen various changes in the school. Both good and 
bad. So what? Everyone knows that change is important. 
It's relevant to the times. If everyone chooses to stag-
nate, that's fine—but there's no progress. You don't 
improve. You can't expand on what you already know. 
What do you want? Some eartrfthaking statement? 
JACKIE S C H A P A N S K Y 
Secretary. 
I came to Vancouver School of Art in January, 1970 
from King Edward Centre. Mr. Amess was the Principal 
here at the time. My main interest in the Arts centres 
around dancing (all types of dancing) and I am currently 
active in ballet and square dancing. I like to travel and 
am also interested in ethnic dances of other countries. 




J A C Q U E S B A R B E A U 
B. A. , LL.B. , LL .M . Harvard 
C. G.A. (Hon.) 
Barrister and Solicitor 
University: B.A., Economics, U.B.C.; LL.B. , University 
of B.C.; LL .M . Harvard (1960); Diploma, International 
Program in Taxation, Harvard (1960) 
Political & Civic Record: Trustee, Vancouver School 
Board 1973/74 
Director or Trustee of Educational or Public Institutions: 
Advisory Council, Vancouver School of Art; Director, 
Research,Canadian Tax Foundation (1961-62); Lecturer, 
Banff School of Advanced Management and Banff Tax 
Seminar. 
Miscellaneous: Tenth generation Canadian. My fore-
fathers having arrived in Montreal in 1684. 
K E N N E T H C A P L E 
For fifty years our school of art has made an outstand-
ing contribution to the cultural life of Western Canada. 
Many of the students and members of the staff have 
done creative work with which all of us are delighted 
and pr.oud. It is my hope that when we are established in 
our new quarters that this distinguished tradition will be 
continued and that our graduates' imaginative world 
will enrich our lives. 
V I C T O R D O R A Y 
V.S.A. Council Member 
My interest in the Vancouver School of Art comes from 
many sources: 
1. My concern as a practising artist for the future of the 
art school students and staff. 
2. An ongoing interest and involvement with education 
as a Director of Biomedical Communications at U.B.C. 
3. A way to fulfill a responsibility to the community in 
an area that Imay have some contribution to make. 
4. Having the opportunity to participate in the develop-
ment of the school at a time of impending great change. 
5. My wife who taught etching there in 1958/9. 
6. Other memorable sources which I have forgotten. 
C O L I N G R A H A M 
Teacher of advanced Education at the San Francisco 
Art Institute 
Director of Education for the California Palace of the 
Legion of Honour, San Francisco 
Director Emeritus—Art Gallery of Greater Victoria 
D A W N G R E E N 
Prince George 
Photo not available at time of printing. 
J E R O M E B . P A R A D I S 
Age-35 
Member V.S.A. Advisory Council 
Work: Judge—Provincial Court of B.C. 
History: (very brief) 
—Born & raised in Montreal & Ottawa 
—U.B.C. 1964-69—3 years B.A. programme, Law School 
—Private practice: 1969-73 
-Chairman, W.C.B. boards of review 1973-74 
—Appointed to the Bench: February, 1975 
Other interests—mountaineering, canoeing, riding buses, 
fishing. 
Comment—Artists and their art don't guarantee a 
civilized society, but they're essential—the accompany-
ing passport photo is an example. 
G O R D O N S M I T H 
For many years I have been involved in art education, 
at the grade school level, art school level and at the 
University level. 
I feel a great responsibility towards teaching art—a 
concern for visual literacy rather than creating artists 
I have a passion in becoming familiar with new and 
innovative movements in art as well as studying the 
work of the past. It has for me become a way of living. 
Past and present students and teachers from the Van-
couver School of Art have enriched my life and I owe 
a great deal to that institution. 



